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The motif of my work is the human body. Not only the curves and shapes of the human body, but
also the organs and cells and the mechanism of their composition serve as a reference for me in
creating my works. Each cell forms an organ, and each organ composes a person. Each person
becomes a group and forms a village, several villages become a town, and several towns become a
city. Using silkscreen printing, a technique that allows for rapid reproduction, I have created
through my work machines without names and cities without knowing where they are.

[ make between 30 and 60 plates for a piece of work. For me, these plates are part and parcel of
the work. I use the printmaking technique repeatedly, changing the angle of the plate or the color
of the ink, and building up my world bit by bit, as if [ were putting together a patchwork of
pieces...

The world depicted in my works is an aggregate made of decomposition, composition,
recomposition, and reconfiguration, overlaying all forms of the past, present, and future. Through
the chemical reaction of changes in time and space, the past is not only the old, and the future is
not only the new. The best example of this is Gunkanjima. Hashima Island, a former coal mine,
boasted the highest population density in Japan at the time and was filled with the latest home
appliances and fashions, but with the passage of time, the demand for coal mining decreased and
the mine was closed. However, Hashima I[sland still continues to present the future in some form.
There are many things in our lives that connect the past, present, and future in such a powerful
way. If my work can make the viewer aware of these things, that would be the happiest thing for

me.



